A HAN MAKER LAMENTS
"You foreigners," he said, "don't appreciate
the art of ban making. Visitors always are sur-
prised to find that ban carvers are ranked among the
artists of the nation. But we are proud of our art
and occasionally hold exhibitions." "You want to
know something about the identification of paint-
ings by means of ban impressions ?" he asked in
answer to my query. "That is very difficult to
explain and even more difficult to illustrate to the
uninitiated."
Mr. Hattori took out several scroll paintings of
obvious antiquity and unrolled them. "Of course
it is not always true that I can glance at a stamp
or seal on a picture and accurately tell its age/*
he resumed as he pointed to a ban impression on
one of the scrolls. **But normally the ban mark
gives aa adequate due as to the age in which the
painting was finished. A copyist or imitator may
reproduce the painting or seal of some great artist
but what he cannot do with any great success is
duplicate the dye with which the artist stamped his
name. Then too, certain colours are identified
with certain eras. For instance, the paintings of
the Ashikaga period were usually stamped with a
purple-red dye. Those of the Tokugawa eta show
bright red imprints, while those of the Meiji era
%have yellow hued stamps. Age tones these dyes
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